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Kriyadaksho Dakshah kratupatir adhishas tanubhritaam I
Rishinaam arthvijyam Saranada sadasyah suraganaah I
Kratubhramsah twattah kratu phala vidhanavysaninae I
Dhruvam kartuh sradha viduram abhicharaya hi makhah I I

[SIVA-MAHIMNAH STOTRAM - 21]

Daksha Prajapati maha makha nasanaya
Yogaya yoganamitaya namashivaya

Thou giver of refuge! Even the sacrifice where Daksha
Prajapati, expert in sacrifices, was the sacrifices rishis were
the priests, Gods were the supervisors, was destroyed by
Thee, though Thou art bent upon giving fruits of sacrifices.
Absence of devotion to Thee is surely injurious to the
sacrificer.

I bow to Thee, O Siva! the great yogi ever engrossed
in Yoga.

Chapter 18
REDEMPTION OF DEVENDRA
Subsequently Sage Romasa narrated the episode of
Devendra : It was the court of that lust crazy Devandra in
Swargaloka. He was seated in his beautiful peacock throne.
The court was full with all the gods seated in their
Appropriate places. The occasion was Rambha's dance
performance. She was accompanied by several gayakas,
vainikas and players on Dumdhubhi, damaru, mridanga,
veena, conch and cymbals. The music provided was
remarkable for alliteration, resonance and dance rythm. In
addition to the beauty of her form and the great sheen of
her body, Rambha had mastery over the art itself - in the
fourfold abhinaya, thirty two varieties of hand movements,
eighteen modes of glances, six stances, three fold
movements, eight flavours tripartite musical rythm and
other factors.